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wonderful legacy to leave behind” 

(Taylor Swift) 

“It’s not always easy, but that’s life. Be strong because there better days ahead.” 

(Mark Lee – NCT) 

“You’re doing fine. Sometimes you’re doing better. Sometimes you’re doing 

worse, but at the end it’s you.” 

(Mark Lee – NCT) 

 

“If you can dream it, you can do it.” 

(Enzo Ferrari) 

“Once something is a passion, the motivation is there.” 

(Micheal Schumacher – Ex Driver Formula One) 

“Long story short, I survived” 

(Taylor Swift) 

“Simply Lovely” 

MOTTO 

“There is no reason not to be motivated. You cannot always be the best but you 

can do your best.” 

(Sebastian Vettel – Ex Driver Formula One) 

 

“No matter what happens in life, be good to people. Being good to people is a 

(Max Verstappen – Driver Formula One) 
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ABSTRAK 

 

 

Studi ini mengkaji presentasi makna trauma pada karakter River dalam film “The 

Architecture Of Love” melalui analisis semiotik Roland Barthes, yang mencakup 

tiga tingkat makna: denotatif, konotatif, dan mitologis. Fokus studi ini adalah pada 

adegan-adegan yang mencerminkan trauma, dikategorikan sesuai dengan teori 

Cavanagh.M. dalam Hatta (2016) sebagai trauma situasional, perkembangan, 

intrapsikis, dan eksistensional. Metodologi yang digunakan adalah deskriptif- 

kualitatif dengan teknik dokumentasi dan observasi, di mana semua adegan trauma 

diidentifikasi dan dianalisis secara mendalam. Hasil penelitian menunjukkan bahwa 

trauma intrapsikis merupakan kategori dominan, diikuti oleh trauma eksistensional, 

situasional, dan perkembangan. Representasi trauma pada karakter River 

disampaikan melalui simbol-simbol visual seperti warna gelap, sistem bahasa yang 

tertutup, pencahayaan redup, dan atmosfer perkotaan yang tenang, yang 

menciptakan makna emosional tanpa ekspresi verbal. Penemuan ini menegaskan 

bahwa film mampu menyampaikan pengalaman psikologis yang kompleks melalui 

bahasa visual yang kaya makna, sekaligus mengungkap pemahaman baru tentang 

komunikasi non-verbal dalam media film. 

Kata kunci: Film, Trauma, Semiotika Roland Barthes 



 

ABSTRACT 

 

This study examines the representation of trauma in the character of River in the film 

"The Architecture of Love" through Roland Barthes's semiotic analysis, which 

encompasses three levels of meaning: denotative, connotative, and mythological. The 

focus of this study is on scenes that reflect trauma and are categorized according to 

Cavanagh, M.'s theory in Hatta (2016) as situational, developmental, intrapsychic, and 

existential trauma. The research methodology employed a descriptive-qualitative 

approach, incorporating documentation and observation techniques, where all trauma 

scenes were identified and analyzed in depth. The results show that intrapsychic trauma 

is the dominant category, followed by existential, situational, and developmental 

trauma. The representation of trauma in the character of River is conveyed through 

visual symbols such as dark colors, a closed language system, dim lighting, and a calm 

urban atmosphere, which create emotional meaning without verbal expression. These 

findings confirm that film can convey complex psychological experiences through a 

visual language rich in meaning, while also revealing new insights into non-verbal 

communication within the film medium. 

 

Keywords: Film, Trauma, Roland Barthes's Semiotics 


